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ARTEXPRESS 2019

ARTEXPRESS at the Armory is coordinated by Sydney Olympic Park Authority 
in association with the Arts Unit and curated by Danielle Gullotta.

ARTEXPRESS is a joint venture of the NSW Department of Education and the 
NSW Education Standards Authority.

ARTEXPRESS is a series of exhibitions of exemplary bodies of work created by 
students for the 2018 New South Wales Higher School Certificate. The bodies of 
work represent a broad range of subject matter, approaches, styles and 
media that reflect the high quality of Visual Arts education in New South Wales. 
Expressive forms include painting, photomedia, drawing, printmaking, 
sculpture, graphic design, documented forms, textiles and fibre, ceramics, 
time-based forms and collections of works.

This education resource explores the ideas and themes that underlie the 
selection and arrangement of the artworks at the Armory Gallery, Sydney 
Olympic Park.

ARTEXPRESS provides inspiration and motivation for current Visual Arts 
students embarking on their own art making practice. The resource offers 
background information for planning a visit to the exhibition and a range of 
syllabus connections for K-6 and 7-12 students. The questions help guide 
students through the exhibition and engage with the artworks on display in a 
critical manner, using framing questions to reflect on the process and practice 
undertaken by the exhibiting students.

All quotations from the students are taken from statements that accompany 
their artworks.

Daeun Shin
St Marys Senior High School

TRACES
Painting
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Planning a visit to the Armory Sydney Olympic Park

Sydney Olympic Park is a unique setting for the ARTEXPRESS exhibition, and it 
offers a range of natural, historical and cultural experiences. Following is some 
background information to assist in planning your visit.

ARTEXPRESS is held in the Armory Gallery, which was built in 1938 and used to 
store munitions during the Second World War. The munitions and torpedoes were 
unloaded from vessels on the Parramatta River and transported on light-rail 
carriages into the Armory. The rail tracks remain in place.

The surrounding earth was built up around the Armory, so that accidental blasts 
would send the munitions only upwards. The floor of the Armory was covered in a 
special gritless, asphalt surface to reduce the hazard of fire from sparks, and this 
surface now shows the markings and imprint of heavy munitions and torpedoes. 
The military history of the gallery may suggest activities for the students which are 
related to this subject. 

Unsightly industries, including an abattoir and brickpit, were once located in the 
precinct now occupied by Sydney Olympic Park. The natural habitats of these areas 
have been renewed, encouraging the return of wildlife. For instance, the Birds 
Australia Discovery Centre is now located at Sydney Olympic Park, and it records 
that more than “180 native bird species have been identified within the area since 
1996.” Additionally, the Park’s frogs, reptiles, fish and insects are monitored. 

On their excursion, students may keep a visual diary recording with photographs, 
film or sketches, sightings of vegetation, animals and insects that could be 
developed into an idea for an artwork. 

Artworks by contemporary Australian artists have been commissioned for Sydney 
Olympic Park, which contains the largest collection of major, site-specific urban art 
in a single precinct within Australia. Artists include Imants Tillers, Janet Laurence, 
and Robert Owen. Your visit may include viewings of these works.

For more information visit sydneyolympicpark.com.au



4   |   ARTEXPRESS at the Armory 2019

ARTEXPRESS: Curious Visions

This year’s ARTEXPRESS at the Armory is titled Curious Visions.  Curiosity is a desire 
to seek, understand and learn something unusual or interesting. The quality of being 
curious is an element of the creative process, where an artist’s inquisitiveness leads 
them to explore issues, subject matter and develop a visual language to express 
and communicate. A creative vision involves the capacity to explore or contemplate 
an ideal with imagination. 

Through creative endeavours and focus, artists have been driven by their curiosity 
to observe closely, to understand the world, to master materials and to resolve their 
body of work. The process of creating an artwork finds its genesis in an idea, a 
sketch or a vision that develops form through the process of experimentation and 
artistic practice. 

ARTEXPRESS: Curious Visions presents an exhibition of contemporary artistic 
practices and highlights the transforming role of art, and the impact of current 
affairs, social media and popular culture upon emerging artists. In turn, the artist’s 
curious vision inspires a response in the viewer.

Sohyun Joung 
Strathfield Girls High School

Mr Crowley
Drawing
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ARTEXPRESS: Curious Visions

ARTEXPRESS: Curious Visions explores several themes through the exhibition:

1. Inquiring commentary

2. Family matters

3. Urban metropolis 

4. Conscious subconscious

5. Personal encounters

6. Materialising visions

7. Curious nature

8. Instintctive land

9. Passage of time  Daisy King
SCEGGS Darlinghurst

Looking at the Overlooked
Painting



6   |   ARTEXPRESS at the Armory 2019

A–Z A–Z 

Angelique Emelia Cianci
Dulwich High School of  
Visual Arts and Design
UnNoticed
Graphic Design

Darcy Eligio Castaldi
St Francis Xavier’s College 
Hamilton
Viewfinder
Photomedia

Nicholas Budisetio
St Ives High School
Present
Time-Based Forms

Claudia Cullen
Loreto Kirribilli
Form of Escapism/Form of  
Imprisonment
Photomedia 

Noa Doyle
Presbyterian Ladies’ College Sydney
Thilafushi (Garbage Island)
Drawing

Nikau Davis
Henry Kendall High School
Fathomless:Opaque at Heart  
(and surface)
Drawing

Alice Margaret Battcock
Frensham School
These Transient Moments Stilled
Collection of Works

Brayn Aguilar Menjivar
Liverpool Boys High School
Crucifixion (After Francis Bacon)
Drawing 
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A–ZA–Z

Sophie Ethell
Ravenswood School for Girls
Transitions
Ceramics

Krystl Durant
Mosman High School
Instinctive Land
Painting

Allegra Goldman
Emanuel School
The Morpholio Project: ‘The Shape 
of Energy’
Photomedia

Zhishan Guo
Prairiewood High School
The Facets of a Heroine
Drawing

Sunday Hanson
SCEGGS Darlinghurst
Suburbia
Drawing

Alia Grinvalds
Korowal School
Vignettes
Photomedia

Thomas Duffy
Shellharbour Anglican College
Recollect
Time-Based Forms

Ella Duncan
Merewether High School
A Cosmic Dissonance Within the  
Brain of a Dead Rat by the Side  
of the Road.
Drawing
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A–Z 

Jessica Howieson
Mount Carmel Catholic College
I Am
Painting

Sophie Inzitari
Lithgow High School
Written on the Wind  
(Tribute to Alexander Calder)
Sculpture

Finn Holle
Reddam House
Progress, No Progress
Sculpture

Travis Hodgkinson
Wollongong High School of the 
Performing Arts
Phobia! Phobia!
Time-Based Forms

Bryson William Hill
Coffs Harbour Senior College
1-The Sailor and the Mermaid / 
2-Signal Mast
Sculpture

Thomas Hewson
St Joseph’s College
IN PASSING
Time-Based Forms

Chloe Isabella Heuchan
Lakes Grammar - An Anglican 
School
Repeated Memories
Collection of Works

Joshua Henderson
Northern Beaches Secondary 
College Manly Campus
“Common Nature”
Photomedia
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A–Z

Daisy King
SCEGGS Darlinghurst
Looking at the Overlooked
Painting

Hannah Kroeger
International Grammar School
My Second Home That Fades Away
Printmaking

Arah Ko
Tara Anglican School for Girls
Mothers daughter,  
daughters mother
Painting

Laura Kessen
Pittwater High School
Arthropoda
Drawing

Catherine Johnson
St Catherine’s School
The Future Wonderment of the 
Industrial Realm
Painting

Ruby Keeler-Milne
International Grammar School
Dead White Males
Drawing

Sohyun Joung
Strathfield Girls High School
Mr Crowley
Drawing

Chloe Rachel Jaksetic
Albury High School
Chloe’s Obsession
Drawing
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A–Z

Yanchin Liu
Northern Beaches Secondary 
College Manly Campus
“More Than A Thousand Words”
Painting

William Lodder
St Augustine’s College Sydney
Ride Sequence
Time-Based Forms

James Lindley
Edmund Rice College
Menagerie
Photomedia

Siann Lau
Northmead Creative and 
Performing Arts High School
Sinners Arcana
Drawing

Kevin Luu
Hurlstone Agricultural High School
Self Portrait, Silent Awake
Painting

Zac Lorge
Masada College
Consequences
Printmaking

Olivia Loryne Mayhew
Terrigal High School
Genesis
Sculpture

Amelia Grace Langley
North Sydney Girls High School
Set the Table
Collection of Works
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A–Z

Hugo Odgers
Rose Bay Secondary College
Omniscience
Photomedia

Shannon Brooke Pollard
St Philip’s Christian College -  
Port Stephens
Chaotic Control
Drawing

Elke Claire Mitchell
Hunter Valley Grammar School
Ganggali (transform)
Photomedia

Daniel Mekertichian
Sydney Grammar School
Internal Portrait
Sculpture

Casey Olivia O’Regan
Randwick Girls
Familial Visions
Painting

Liam McLeod
Menai High School
Chronophobia
Printmaking

Daeun Shin
St Marys Senior High School
TRACES
Painting

Massimo Sipione
Bossley Park High School
Megatropolis
Designed Objects
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A–Z

Oscar Lui Turmine Minchinton
Merewether High School
Architectonica
Photomedia

Morgan Twigg
St Vincent’s College
From here to there,  
from there to here
Painting

Sriani Wayan Surya
Terrigal High School
Beneath
Painting

Kiran Surti
Homebush Boys High School
Through the speakers
Painting

Alex Wei
Epping Boys High School
The False Facade
Painting

Alexandria Vera
Clancy Catholic College
Non-Places
Photomedia

Madeline Rose Smith
Mulwaree High School
Circle of Life
Drawing

Tige Sixel Miller
Sydney Grammar School
The artist around the corner
Collection of Work
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A–Z

Maxwell J Zagorski
Knox Grammar School
Absence
Photomedia

Lu Yuan Yang
Sydney Girls High School
Liminality: the space in between
Painting

Yuxiao Michael Zhang
Conservatorium High School
Shrine to an Epicene: A contretemps 
between the old and the new
Collection of Work

Blake Paul Wise
Newtown High School of Performing 
Arts
Urban Decay
Photomedia

Stella Wilde
Frensham School
Goddesses and Dorrmats
Photomedia
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Claudia Cullen
Loreto Kirribilli
Form of Escapism/Form of Imprisonment
Photomedia

“Fashion should be a form of escapism, 
and not a form of imprisonment.” Alexander 
McQueen / My body of work asks whether 
clothing is used as an accessible outlet for 
creativity or just another way of exerting 
social conformity. Fragmented body parts 
gesturing and emerging from the garment 
bags represent both liberation and constraint – 
simultaneously yet paradoxically.

Inquiring commentary 
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Stella Wilde
Frensham School
Goddesses and Dorrmats
Photomedia

Historically, art celebrates the ‘male gaze’: the inherent misogyny which is 
frequently overshadowed by male artists’ reputations. Behind Picasso’s ‘artistic 
hero’ image lies years of abuse towards women: “For me, there are only two 
kinds of women — goddesses and doormats.” My work appropriates five of 
Picasso’s ‘Blue Period’ paintings with all-female subjects, continuing Picasso’s 
colour scheme to symbolise poignancy and the suffering of his lovers. The 
subjects also project strength, befitting women’s artistic ascendency. Hannah 
Gadsby has said, “For the first time in history, women have control over the 
writing and dissemination of their own stories — unmediated by men.”

Ruby Keeler-Milne
International Grammar School
Dead White Males
Drawing

Dead White Males looks at the lack of acknowledgement and representation of 
women throughout the history of psychology, something I am highly passionate 
about. Each portrait depicts an eminent psychologist from history: Carl Jung 
(founder of analytical psychology), Sigmund Freud (founder of psychoanalysis), 
B F Skinner (child psychologist and experimentalist), and Jacques Lacan 
(psychoanalyst). The contrasting narcissus flowers represent femininity. The 
blackened backgrounds of the flowers highlight how the female voice has often 
been silenced or ignored in favour of a masculine counterpart.

My artmaking practice has been influenced by the study and interpretation 
of the following artists: Vernon Ah Kee, fantasies of the good; Jennifer Keeler-
Milne, Sea Sponge Taxonomy.
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Casey Olivia O’Regan
Randwick Girls
Familial Visions
Painting

At the core of my body of work are the ideas 
of family and the self. My work is about those 
shared qualities that bind us in spite of our 
respective experiences. By using chiaroscuro 
the subject both emerges and disappears, 
to represent how conscious and inherited 
subconscious narratives intertwine and inform 
who we are.

 

Family matters  
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Arah Ko
Tara Anglican School for Girls
Mothers daughter, daughters mother
Painting

Possessions are artefacts of a person’s identity. The things that we 
attach ourselves to define who we are, who we were and who we 
aspire to become. Coming from a Korean-Australian background, my 
material possessions reflect the intertwining of both cultures. My body 
of work is a series of still life works where I represent myself and two 
of the most influential woman in my life, my mother and grandmother. 
Each identity bares their own uniqueness but holds the common 
thread of our immigrant experience. The works are placed side by side, 
exploring the aspects of family culture that transcend generational 
differences in lifestyle and social values.

Hannah Kroeger
International Grammar School
My Second Home That Fades Away
Printmaking

My body of work focuses on my Grandma’s old house in Hamburg, Germany, 
that we recently sold. It holds many memories across many generations, so 
parting with it was hard for all of us. The two lino prints, of my grandma as 
a child, and of the house in its original state, make a personal link to a lost 
house filled with memories. The printer’s tray represents to my Grandpa who 
owned a printing company. The red crosses and blacked-out parts of the 
house represent its gradual loss. It is no longer ours, but I will always feel a 
sense of ownership.
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Massimo Sipione
Bossley Park High School
Megatropolis
Designed Objects

All cities have a distinct aura about them that is 
unique, making them different from other urban 
areas. The planning and design of cities involve 
critical decisions and choices to achieve an efficient 
and fully functioning city. The need, the desire and 
the quest to build the tallest skyscraper has returned. 
Each tall building overshadows the last and, 
according to the architects, there is no end in sight.

Urban metropolis
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Alexandria Vera
Clancy Catholic College
Non-Places
Photomedia

Inspired by author Marc Augé, who created the term ‘non-place’, my body of work 
represents the paradox between the familiar and the unreal, with the atmosphere 
eliciting emotions of stagnation and discontinuity. Without being a direct critique of 
industrialisation and modern technology, the work comments on their impact on 
human life and whether these ‘non-places’ diminish identity and place. I formulated 
my ideas as I questioned everyone’s personal loneliness, and how in these ‘non-
places’ we have an intensified and adjusted awareness of ourselves and our place 
in the world. I was inspired by Andreas Gursky’s large format colour photographs of 
architecture, often void of human presence.

Oscar Lui Turmine Minchinton
Merewether High School
Architectonica
Photomedia

My body of work in photomedia stems from a love of architecture. 
My fascination with architectural design led me to consider 
buildings where I could deconstruct their fundamental geometric 
design. Through a set of cohesive prints, and more intricate, smaller 
illustrations and images, the audience can connect the geometry 
to the structure. In creating the work I explored a lot of Sydney and 
Melbourne, with a major part of the process coming down to the 
physical exploration of the cities, and the many perspectives on 
architecture they offer.

My artmaking practice has been influenced by the study and 
interpretation of the following artists: Kris Provoost, Carsten Witte, 
Matthieu Venot, Jeffrey Smart.
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Nikau Davis
Henry Kendall High School
Fathomless:Opaque at Heart (and surface)
Drawing

The hallucinogenic self-portraits in my body 
of work explore the inevitability that the 
true nature of an individual is inaccessible 
– people’s perceptions are necessarily 
enshrouded by their own biases and the 
particular contexts in which they encounter a 
persona. In narrating my dreams I made an 
attempt to communicate my subconscious 
to the conscious mind of another. My work 
represents their visual re-expression of my 
subconscious, drawn by them upon my face, 
to convey that any attempt to define notions 
of self and identity is filtered through layers of 
consciousness and subjective bias, indicating 
that absolute knowledge is impossible.

 

Conscious subconscious
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Siann Lau
Northmead Creative and Performing Arts High School
Sinners Arcana
Drawing

Sinners Arcana explores themes of spirituality, religion, 
age, femininity, culture, beauty and nature in a pictorial 
narrative within the artistic tradition of tarot cards. Tarot 
cards are used to predict the future, linking the importance 
of fate, destiny and karma. Each card has a specific 
meaning, title and number. The cards can be presented in 
any formation – stacked, layered or viewed individually. I 
used a range of techniques for my body of work: drawing, 
blending, Letterpress printing and transferring. My work 
incorporates various influences and inspirations to present 
a personal response to my social, historical, contemporary 
and spiritual context.

Alex Wei
Epping Boys High School
The False Facade
Painting

My body of work explores the depths of human understanding, 
personality and identity. We often misinterpret the people 
around us due to the deceptive nature of façades, preventing 
a deeper understanding and connection. We must remove our 
façade and reveal our true identity to deepen relationships 
and connect with one another. I used textured oil paint and 
quick palette knife strokes to represent the depth of the 
pretence. The decreasing vibrancy and composition of each 
painting reflects the overwhelming obstacles and terrors which 
plague and transform us as we enter adulthood.
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Jessica Howieson
Mount Carmel Catholic College
I Am
Painting

At the heart of all humans is the concept of 
self. Who am I? This question is always at play 
in our minds. In an adventure with acrylic 
paints and self-portraiture, my body of work 
represents qualities of self not often seen, as 
I am interested in the way expressions open 
up true character. I wanted to capture me, as 
me. In my work, the audience is automatically 
positioned to establish certain perceptions 
of me, while I reveal characteristics not often 
seen in a first impression. Each painting 
encapsulates a new possible assumption that 
could be made of me. I Am.

 

Personal encounters 
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Zhishan Guo
Prairiewood High School
The Facets of a Heroine
Drawing

Monsters were often employed in fables as a means of imparting a 
warning against societal ills or calamity. Moneo seeks to illuminate the 
vicious cycle of alienation evident within the prison experience, through the 
literal representation of the figures. Drawing on the irony of the idealised 
‘home of the free’, my body of work warns that the perception of such 
individuals as merely monstrous or demonic warps our sense of justice and 
vindicates their mistreatment. If we fail to reconcile such realities, we may 
question the certainty of our own humanity and ask who it is within society 
who is truly inhuman.

My artmaking practice has been influenced by the study and interpretation 
of the following artists: Jordu Schell, Aris Kolokontes, Ben Mauro.

Kevin Luu
Hurlstone Agricultural High School
Self Portrait, Silent Awake
Painting

Self-portrait, Silent Awake explores the intensity of a silent epiphany, of the 
emotional adversity yet fulfilment in becoming an artist. My raw, gestural 
and painterly body of work is orchestrated with emotional immediacy and 
intuitive spontaneity to represent my confrontation with realities of vulnerability, 
uncertainty and enlightenment in coming of age. The first portrait reflects 
the hardship of reaching the profound passion of music. The main portrait 
describes the vulnerabilities of exposure and uncertainty in capturing the 
world through art. The last portrait represents the enlightenment and meaning 
obtained through literature. The work as a whole is a veristic and intimate  
self-reflection.
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Tige Sixel Miller 
Sydney Grammar School
The Artist Around the Corner
Collection of Work

My body of work situates the viewer as the 
silent bystander to the curious minutiae of 
the home and work of ceramicist Fairlie 
Kingston. The three aquatint prints evoke the 
atmospheric stillness of her cottage. The exact 
drawings provide more precise details of her 
environment as well as her mindful intent at 
work. The drawing of her hands represents 
how the complexities and experiences in her 
home are present in the artist herself. The 
final woodblock draws attention to her use of 
pattern and colour. The totality of the artist’s 
space, process and experience come together 
to create my own work.

My artmaking practice has been influenced by 
the study and interpretation of the following 
artists: Cressida Campbell, Fairlie Kingston.

Materialising visions
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Bryson William Hill
Coffs Harbour Senior College
1-The Sailor and the Mermaid / 2-Signal Mast
Sculpture

Throughout the construction of my body of work I had many ideas 
and was inspired by many different artists. My thought processes led 
me to my love of the ocean and my passion for boats. This is where 
my intention to construct my abstract sculptures started. Some of 
the issues I was faced with were strength and stability, access to 
machinery and power tools, and limited supplies, problems I was 
able to overcome as my artmaking progressed.

Zac Lorge
Masada College
Consequences
Printmaking

Human intervention in nature leads to countless possible consequences. The 
aftermath of curiosity and the crash of chemistry in arts and science can be 
both constructive and destructive.

My artmaking practice has been influenced by the study and interpretation 
of the artist Rafael Francisco Salas.
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Allegra Goldman
Emanuel School
The Morpholio Project: ‘The Shape of Energy’
Photomedia

I have always felt a sense of joy and calmness when 
exploring the intricacies of nature. My body of work 
is an insight into the way our mind interprets natural 
forms and textures. The integration of plants and 
animals acts to communicate the complex binary 
between death and living energy. The resources 
used to create the images for the nine panels were 
photographically collected from the Australian 
Museum’s archived collection of specimens. I 
developed subtitles for each image by synthesising 
the museum’s taxonomy with the binomial scientific 
names of biological flora and fauna.

 

Curious nature
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Laura Kessen
Pittwater High School
Arthropoda
Drawing

Arthropods form the largest, most diverse animal kingdom and have conquered 
almost every environment on earth. The complexity of this micro world and 
the integral role of arthropods in our ecosystem is often overlooked and 
disregarded. My body of work conveys the fascinating nature of insects by 
representing them in detailed realistic charcoal drawings to expose the beauty 
of their form. My work reconnects our human dependence on them to their 
unique role in maintaining our existence.

Elke Claire Mitchell
Hunter Valley Grammar School
Ganggali (transform)
Photomedia

For decades photography has been a medium through which an 
individual strives to capture a brief moment of transcendent beauty. 
Organic landscapes provoke within the observer a heightened 
appreciation of nature’s abstraction and an understanding of 
ephemerality as an innate component of the natural cycle of growth and 
change. Worimi people, whose conservation lands include the Birubi 
Beach sand dunes featured in my body of work, speak Gathang, in which 
‘Ganggali’ is a word meaning ‘transform’. I would like to acknowledge that 
this land was, is, and always will belong to its traditional custodians, the 
Worimi people.

My artmaking practice has been influenced by the study and 
interpretation of the following artists: Ansel Adams, Noell Oszvald.
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Krystl Durant
Mosman High School
Instinctive Land
Painting

My artwork responds to the captivating embrace 
of the Australian landscape. It represents my own 
personal experiences in developing an emotional 
description of the land.

 

Instinctive land
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Morgan Twigg
St Vincent’s College
From here to there, from there to here
Painting

My body of work represents my connections and personal attachment to two 
landscapes, exploring the relationships I have established with two homes 
located hundreds of kilometres apart. Each image is based on photos that 
I had taken, adding to the personal connection with each place. My work 
represents a journey from country landscape to cityscape, with images of travel 
emphasising the distance between them. The individual paintings are linked by 
a motif of powerlines painted on contrasting maps to show how maintaining 
communication, and a sense of belonging to both places, is possible.

Sophie Ethell
Ravenswood School for Girls
Transitions
Ceramics

My body of work explores the human desire to interact with the natural 
landscape, forming art with materials derived from the earth. Growing up 
in Canberra and moving to Sydney left me with a sense of disjointedness 
where the concept of ‘home’ changed. I began to associate the landscape 
of Lake George, the point between NSW and the ACT, as an anchor point 
for ‘home’. For me, this landscape conjures feelings of comfort, excitement 
and change. My work abstracts this landscape, using slip from the lake 
bed to make forms that represent the hillside with its array of soft sunsets 
and rolling hills.
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Alice Margaret Battcock
Frensham School
These Transient Moments Stilled
Collection of Works

Employing Vermeer’s oeuvre as a reference 
point, my body of work explores notions of time 
and light, acknowledging the presence of these 
elements across the history of art and in our 
own lives. In each painting I sought to capture 
a sense of the infinite, while my sculptural 
pieces include actual light as well as subtle 
references to time, such as celestial orbits. I 
have created a relationship between art of the 
past and contemporary artistic practice, and 
suggest that time and light are fundamental to 
both art over time and our own experience.
 

Passage of time
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Lu Yuan Yang
Sydney Girls High School
Liminality: the space in between
Painting

Liminality: the space in between explores being in a transitional 
stage of process. In this surreal manifestation, a laundromat at 
night becomes a liminal space, removed from its usual context, 
highlighting a sense of uncertainty. The audience is immersed in my 
body of work through the foregrounded self-portrait as well as multi-
sensory experiences of large scale canvases and a soundscape of a 
washing machine cycle. My work delves into the loneliness of urban 
contemporary life and represents the disillusionment and loss of 
certainty often facing individuals in our postmodern world.

My artmaking practice has been influenced by the study and 
interpretation of the following artists: Edward Hopper, Nigel Van Wieck, 
Jeffrey Smart.

 

Hugo Odgers
Rose Bay Secondary College
Omniscience
Photomedia

Omniscience (ɒmɒnɒsɒɒns) n. 1. The state of having infinite knowledge or 
understanding. 2. The state of having very great or seemingly unlimited 
knowledge / I am interested in the unknown personal experiences, stories 
and events that through time have occurred and collect in the locations 
photographed in my body of work. I love not knowing what has happened 
in each location and the idea of not being in control of that, capturing and 
displaying the quiet tension within these pregnant moments. That calm, 
detached and strangely overwhelming gaze into the divine omniscience of the 
past and the inescapable future draws me in.
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Syllabus connections: suggested approaches for teachers

Olivia Loryne Mayhew
Terrigal High School
Genesis
Sculpture

A case study of ARTEXPRESS at the Armory, Curious visions provides 
an opportunity for close investigation of the themes, materials and 
techniques employed in these exemplary bodies of work. 

The syllabus connections questions and activities are designed 
to promote critical thinking about artists’ practice, ARTEXPRESS 
and curatorial practice, and provide focus points for students 
embarking on developing their own body of work. 

This material has been written as general inquiry based looking 
and interpreting questions and activities to be considered in the 
exhibition. The questions can be applied to a wide range of bodies 
of works. Back in the classroom the students’ responses can be 
discussed, incorporated into their Visual Arts Process Diaries and 
applied to practical experimentation with various materials and 
techniques students responded to in the exhibition.
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Visual Arts
1. In the exhibition, look closely at the bodies of work by 2018 HSC 

students. Make thumbnail sketches of the artworks that appeal 
to you. Imagine and list the steps the students may have gone 
through to create their artworks. Consider why this artwork is 
resolved?

2. Select three bodies of work from different expressive forms. Record 
the name of the student, title of the artwork, expressive form, and 
number of pieces exhibited. Write a list of adjectives to describe 
each work. Use this text to compose a description of each work 
selected. Reflect on the concepts students are exploring.  

3. Choose examples of the different approaches to drawing in the 
exhibition. Write down the names of the students and the titles of 
the drawings. Describe the range of marks used in the different 
drawings. Notice how each student has approached drawing. 
Discuss how the students have handled the materials and 
techniques.

4. Locate the three-dimensional artworks. Write a list of the various 
materials the students used to create these. Imagine some of 
the challenges the students faced when creating these three-
dimensional artworks. 

5. Use a digital camera to take photographs of an urban or natural 
environment you are familiar with. Review your images, select 
three of your images to manipulate in Photoshop to alter the 
environment in an unexpected way. Title your photographs and 
exhibit them in class

6. Use an iPad to create a time-based piece based on “The passage 
of time”. Work in small groups and brainstorm ideas.  Start by 
drawing a story board of shots you hope to capture. Create a 
collaborative group piece. Screen the short films in class. 

7. What have you enjoyed most about ARTEXPRESS? Create a mind 
map scoping the reasons why the various ARTEXPRESS exhibitions 
are curated each year. What ideas do you think your class will take 
away from the exhibition at the Armory gallery? 

Chloe Rachel Jaksetic
Albury High School
Chloe’s Obsession
Drawing
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English 
1. Select two artworks you responded 

to well. Compile a list of words to 
describe your selected artworks. 
Write a description of these works 
explaining what you think the artist was 
communicating to the audience. Invent 
a story to accompany your selected 
works. 

2. Write a postcard to a friend about your 
experience of visiting the ARTEXPRESS 
exhibition. Give details of your overall 
impression of the wide variety 
of  bodies of work and provide an 
argument stressing three reasons for 
visiting the exhibition. 

3. Select an artwork that features family 
members. Imagine meeting an 
individual in the artwork. Describe 
what you think they would be like. Use 
the artwork as the basis for a creative 
writing piece about the person in the 
artwork. Share the story in class. 

Maths 
4. Locate the smallest and largest 

artworks in the exhibition. What 
impact does scale have on the viewer? 
Observe how the audience interact 
with each of these artworks. Note how 
close or how far you stood from the 
artworks to appreciate fully appreciate 
the artwork. 

5. In groups count and tally the number 
of students who submitted paintings, 
drawings, ceramics, prints, sculptures, 
photographs, video and collection of 
works. Share your findings and create 
a graph to assess the results. Discuss 
other types of things which could be 
counted in the exhibition. 

HSIE
Read the title of the exhibition. List the ideas 
you think the exhibition is exploring. Look 
closely at the works grouped in the theme 
Global perspectives.  In the classroom talk 
about the concept of Global perspectives 
and reflect on the international issues the 
artists have highlighted. 

Yuxiao Michael Zhang
Conservatorium High School
Shrine to an Epicene: A contretemps 
between the old and the new 
Collection of Work
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7–10 Questions for discussion
Select an artwork that appeals to you. What was your initial response to the 
artwork? Write down a list of descriptive words to describe the artwork. Identify the 
elements which you think make the work successful. Pinpoint the theme you single 
out in this artwork. Consider how you could develop this theme. 

Survey the exhibition and write down your reactions to 2 dimensional, 3 dimensional 
and the time-based art works. If you were planning to create a body of work, which 
expressive form would you wish to explore and experiment with? 

Identify an art work which uses colour to create a mood. How does the chosen 
colour affect you? 

Write a postcard to a friend about your impression of the ARTEXPRESS at the 
Armory Gallery. Include the ideas which you will take away from this exhibition. 

11–12 Questions for discussion
Document your initial response to the exhibition. Write a list of ideas you take away 
from the exhibition. Create a flowchart to put these ideas into action for your art 
making practice.

Consider how artists in the exhibition have represented empathy and emotions in 
their artworks. Explore the theme Conscious subconscious and comment on how 
a personal experience can be the starting point to develop into a body of work. 
Contemplate how your own photographs and home movies might be used as a 
starting point for an artwork. 

Select an artwork in the exhibition that presents an emphasis on an individual’s lived 
experience through the subject matter. Write a subjective response to this work, 
describing the feelings it evokes in you and the particular elements within the work 
that provoke this response. 

Subjective Frame

Thomas Hewson
St Joseph’s College
IN PASSING
Time-Based Forms
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7–10 Questions for discussion
Select two works in different expressive forms 
that appeal to you. Draw detailed sketches 
of the bodies of work. Have the artists used 
materials in an unusual way? Look at the way 
each artist has manipulated their materials. 
Discuss the success of the techniques used. 

Look at a body of work, which refers to 
technology to express issues associated with 
our digital age. Read the artist’s statement. 
Observe how have these issues been 
represented? 
11–12 Questions for discussion
Read the artist’s statements to identify the 
artistic influences on these bodies of work. 
Take note of the artists names and research 
their practice in the classroom. Consider 
the influence of art history on the material 
and conceptual aspects of the works in the 
exhibition. 

Consider how artists engage in a system of 
signs and symbols. Select three artworks and 
unpack the system of signs and symbols. 
Write notes about these works and illustrate 
this with thumbnail sketches. 

Choose two or more artworks that explore 
a similar theme or issue, created in different 
expressive forms. Observe how each artist 
has manipulated materials to explore and 
communicate comparable meaning. Map out 
the steps you think the artist may have taken 
to develop this body of work. 

Engage with the works in the theme 
Curious nature. Survey how students have 
challenged the traditions of the genre of 
landscape painting. Survey how students 
have challenged the traditions of the genre of 
landscape painting. 

Sophie Inzitari 
Lithgow High School 
Written on the Wind  
(Tribute to Alexander Calder)
Sculpture

Structural Frame
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Finn Holle
Reddam House
Progress, No Progress
Sculpture

Cultural Frame & Conceptual Framework

Cultural Frame
7–10 Questions for discussion
Observe the diverse approaches artists have to 
investigate contemporary issues such as the impact 
of social media, gender bias and challenging social 
conventions in the bodies of work in the exhibition. 

Read the wall text accompanying each of the bodies 
of work associated with the theme of Inquiring 
commentary. Note key quotes from the artists. 
Compare what each artist communicates about their 
artwork. Contemplate a theme you would explore. 
Explain the reasons why you have chosen this theme. 

11–12 Questions for discussion
Explore how issues in our contemporary lives have 
been reflected in the works on display in ARTEXPRESS? 
Select three works that represent a variety of influences 

through their subject matter, theme, visual references, 
or selection and manipulation of materials. Write a 
comparative analysis of these chosen works. 

Comment on the representation of a subculture in 
ARTEXPRESS. How has the artist portrayed aspects of 
this culture to the audience? Identify some of the key 
issues when presenting subcultures and assess the 
impact on various audiences. 

Conceptual Framework
7–10 Questions for discussion
Consider how the audience interacts with this 
exhibition. Look at the way people walk between the 
works, where they stop and how they view each work. 
Identify works that are attracting the most attention. 
Why do you think this is so? 

How responsive are these artists to the world around 
them? How many artists have responded to the natural 
world, build environment, digital world or retreated to 
the inner world of their imagination. 

11–12 Questions for discussion
Survey the ARTEXPRESS exhibition critically. Consider 
the construction of the viewing experience for the 
audience. Comment on the information provided 
to the viewer. Discuss some ways the curator has 
explored the relationship between the artworks and 
the audience. List some of the strategies employed. 

Other than by simply ‘looking’, in what other ways are 
viewers engaging, learning about and absorbing the 
artworks? Explain. 



38   |   ARTEXPRESS at the Armory 2019

Postmodern Frame
7–10 Questions for discussion
Compare ARTEXPRESS to other exhibitions you have experienced. Think about 
the elements that are similar and different. Writes these down and discuss back 
in the classroom. 

11–12 Questions for discussion
Examine your impression of viewing student artworks? List the range of 
audiences you think ARTEXPRESS may attract. Judge the significance of 
ARTEXPRESS within the wider art world. 

How have students questioned the authority of art history and its classifications? 

Artist Practice: experimentation, innovation and resolution
7–10 Questions for discussion
Think about the experimentation and steps the artists undertook to achieve a 
resolved body of work. Note specific examples which you think have achieved a 
positive outcome through a process of experimentation. 

Read the student statements to and out more about their approach to creating 
their body of work. 

11–12 Questions for discussion
Reflect on the importance of experimentation in the art making process which 
can lead to innovative approaches to subject matter and the use of various 
media and techniques. Select several bodies of work which have moved you 
with an original approach or innovative technique. Map out and chart the steps 
you think the students would have undertaken to create their body of work. 

Survey the exhibition and contemplate how the artists have communicated 
and expressed a particular issue or concern in their body of work. Observe how 
some subject matter is clear and in other artworks the message is subtle or 
poetic. Write down how you think students achieved this by referring to specific 
examples. 

Read the wall labels and note the artists which students identify as being a 
source of inspiration. Assess if these influences were obvious or subtle. Are you 
familiar with the artists cited? If not, research the cited artists back at school. 

Postmodern Frame & Artist Practice

Catherine Johnson
St Catherine’s School
The Future Wonderment of  
the Industrial Realm
Painting
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Curatorial Practice
7–10 Questions for discussion
Curious Visions is the title of the exhibition. After viewing the 
exhibition and reading the curatorial statement, what do you think 
the title suggests? Invent an alternative title for the exhibition. 

Consider the themes the curator has explored through the selection 
of works. Map the journey the curator has structured for the 
audience. What do you think the audience will take away from the 
exhibition? 

11–12 Questions for discussion
Observe the exhibition design of ARTEXPRESS. Imagine you are the 
curator. How might you arrange, design and install the exhibition? 
What might you do differently? How would you organise the 
artworks and engage the audience? 

Imagine some of the curatorial concerns which may have arisen 
from the display of bodies of work in multiple pieces. Do you think 
it is important for all pieces of a body of work to be exhibited or for 
the curator of the exhibition to have the final say? 

Consider the number and type of works and what links them 
together, and finally the exhibition design and layout as a cohesive 
experience. Consider how you would utilise space, colour, floors 
and walls to exhibit the works. Sketch an exhibition floor plan with 
an outline of the exhibition’s key features. 

Compose a review of the ARTEXPRESS exhibition and its objectives. 
In your review, introduce the exhibition as a whole. Outline its 
highlights and your personal experience of the exhibition, along 
with that of the general audience you observed. Compare your 
critical response with your classmates. 

Curatorial Practice

Ruby Keeler-Milne
International Grammar School
Dead White Males
Drawing
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Ten distinct ARTEXPRESS exhibitions have been selected from the  
2018 Higher School Certificate Visual Arts examination for display in 2019.

2019 Exhibition dates   

sydneyolympicpark.com.au/artexpress

artexpress.artsunit.nsw.edu.au/index.php

ARTEXPRESS Exhibitions in 2019

Art Gallery of New South Wales 7 February – 25 April

Hazelhurst Regional Gallery & Arts Centre 9 February – 22 April

The Armory, Sydney Olympic Park 5 March – 28 April

Bathurst Regional Art Gallery 12 April – 2 June

New England Regional Art Museum 3 May – 30 June

Blue Mountains Cultural Centre 11 May – 30 June

Wagga Wagga Art Gallery 21 June – 25 August

Western Plains Cultural Centre 26 July – 25 August

Tamworth Regional Gallery 3 August – 22 September



 ARTEXPRESS at the Armory 2019   |   41

ARTEXPRESS is a joint partnership between the NSW Department of Education 
and the NSW Education Standards Authority.


